A Letter From the Editor

Dear readers,

| believe the pandemic is a portal. “Historically, pandemics have forced hu-
mans to break with the past and imagine their world anew,” writes novelist
and essayist Arundhati Roy in an imaginative essay about the first lockdown
in India. Adopting Roy’s framework, this zine is obsessed with questions of
the past and the future. If the pandemicis a portal, what has been lost? What
has been learned? What has changed? What does the future hold in store?

This zine attempts to tell a partial answer. Structured chiastically like a por-
tal, the zine starts with the past and moves to the future in order to better
reflect the present.

In writing and editing the zine, | was blown away by the resilience of Loi-
saida; the determination of the people who homeschool their kids, go to
work, care for sick relatives, and carry on with the tasks of daily lives de-
spite the instability of their environments. And then, in addition to all that,
I am humbled by the heroism of the ordinary people who have found the
strength of character to do extraordinary things: creating mutual aid funds,
setting up sweat equity wind turbines, hosting grocery drives, registering
to vote, going out to protest, creating art from their trauma. People have
always been so; the people of Loisaida have especially been so.

My gratitude to all the people who have their words enclosed in quotation
marks in the next pages; beyond the mere journalistic work, | feel my life is
richer because of what | learned from you. | also would like to thank Paul
Garrin, Alejandro Epifanio, Catiria Ayende, and Alex-Nicole Edwards from
Loisaida Inc. , as well as Conor Brady, Sam Dinger, my GFUP Baddies, and
the rest of Gallatin UDL. Finally, I'd like to thank all my friends and fami-
ly who put up with my mind-blown babblings about how this one specific
neighborhood is a state of mind. Without all of your support, this zine would
not have been possible. Se les quiere.

Sincerely,
Lau Guzman, Editor-In-Chief



Una carta de la editora

Queridxs lectores,

Creo que la pandemia es un portal. “Historicamente, las pandemias han
obligado a los humanos a romper con el pasado e imaginar su mundo de
nuevo’, escribe la novelista y ensayista Arundhati Roy en un ensayo imag-
inativo sobre la primera cuarentena en India. Adoptando el marco de Roy:
este zine se ocupa con preguntas sobre el pasado y el futuro. Si la pandemia
es un portal, ;Qué se ha perdido? ;Qué se ha aprendido? ;Que ha cambia-
do? ;Qué pasara en futuro?

Este zine intenta dar una respuesta parcial. Estructurado quidsticamente
como un portal, el zine comienza con el pasado y avanza hacia el futuro
para reflejar mejor el presente.

Al escribir y editar el zine, me ha impresionado la increible resiliencia de
Loisaida; la determinacion de las personas que educan en casa a sus hijos,
van a trabajar, cuidan a familiares enfermos y continian con las tareas de la
vida diaria a pesar de la inestabilidad de sus entornos. También me impre-
siona el heroismo de las personas del comun que han encontrado la fuerza
de cardcter para hacer cosas extraordinarias: creando fondos de ayuda mu-
tua, instalando turbinas edlicas de capitalizacion, organizando mercados,
registrandose para votar, yendo a manifestaciones, creando arte con su
trauma. La gente siempre ha sido asi; especialmente la gente de Loisaida.

Mi gratitud a todas las personas que tienen sus palabras encerradas entre
comillas en las paginas siguientes; mas alla del mero trabajo periodistico,
siento que sus palabras me han enriquecido como persona. También me
gustaria agradecer a Paul Garrin, Alejandro Epifanio, Catiria Ayende y Al-
ex-Nicole Edwards de Loisaida Inc., asi como a Conor Brady, Sam Dinger,
mis companeras del GFUP y el resto de la el UDL en Gallatin. Finalmente,
me gustariia agradecer a todos mis amigxs y familiares que aguantaron mis
alucinados balbuceos sobre como este barrio especifico es un estado de
animo. Sin todo su apoyo, este zine no hubiera sido posible. Love y’all.

Atentamente,
Lau Guzman, Editora en Jefe
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How to Survive
a Plague

Como sobrevivir
una plaga

HIV/Aids &
The Coronavirus

by Lau Guzman

“Early in the plague years, Jerry
Friedland dreamed one night that
New York City had died. He was wan-
dering through an Ingmar Bergman
vision of the metropolis, a cityscape
in stark black and white. He saw bus-
es and elevated trains, passed build-
ings and stores, lingered at a fruit
stand. But the streets were empty.
There were no people anymore.” -
Peter Goldman and Lucille Beachy.
“One Against the Plague,” News-
week.

Nobody knew where the new disease
came from, but the symptoms were
easily recognizable: fever, headache,
sore throat.

As the infection progressively weak-
ened the immune system, patients
developed other symptoms: swollen
lymph nodes, weight loss, fever, di-
arrhea, a cough. For many, the final
symptom was death.

There was no cure, only hope for mit-
igation. In the United States, unclear

VIH/SIDA 'y
el coronavirus

porLau Guzman

“Al principio de la plaga, Jerry Fried-
land sofié una noche que la ciudad
de Nueva York habia muerto. Estaba
deambulando por una visién de In-
gmar Bergman de la metrépolis, un
paisaje urbano en blancoy negro. Vio
autobuses y trenes elevados, pasd
edificios y tiendas, se quedd en un
puesto de frutas. Pero las calles esta-
ban vacias. Ya no habia gente”. - Pe-
ter Goldman y Lucille Beachy. “Uno
contra la plaga”, Newsweek.

Nadie sabia de donde venia la nueva
enfermedad, pero los sintomas eran
facilmente reconocibles: fiebre, do-
lor de cabeza, dolor de garganta.

A medida que la infeccion debilita-
ba el sistema inmune, los pacientes
desarrollaban otros sintomas: in-
flamacion de los ganglios linfaticos,
pérdida de peso, fiebre, diarrea, tos.
Para muchos, el sintoma final fue la
muerte.

No habia cura, solo esperanza de
mitigacion. En los Estados Unidos,
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guidance from health authorities
and an executive hands-off policy
led to unclear public health direc-
tives that cost thousands of lives.
The healthcare workers tasked with
the care of the newly sick were afraid
of themselves catching it -whatever
“it” was.

The year was 1981. The disease was
eventually christened “human im-
munodeficiency virus and acquired
immunodeficiency syndrome,” (HIV/
AIDS) but not before it decimated
entire communities all over New
York and the world - especially ones
experiencing intersecting forms of
marginalization.

“Not surprisingly, already marginal-
ized groups—gay men, intravenous
drug users, and immigrants, espe-
cially from Haiti—bore the brunt of
the fear and antipathy, as preexist-
ing prejudices mixed with loathing
of disease to produce a toxic brew of
discrimination and stigma,” explains
a Hastings Center report on the early
years of the HIV/AIDS epidemic.

Because the Lower East Side (LES)
milieu of the time included artists,
junkies, a large Puerto Rican dias-
pora, working-class families, and
LGBTQ+ people, the neighborhood
was particularly hard-hit by the HIV/
AIDS epidemic.
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las directivas cruzadas y una politica
oficial de no intervencion costaron
miles de vidas. Los trabajadores de
la salud encargados del cuidado de
los recién enfermos también temian
contagiarse.

Era 1981. La enfermedad finalmente
se bautizo “virus de inmunodeficien-
cia humana y sindrome de inmuno-
deficiencia adquirida” (VIH / SIDA),
pero no antes de que diezmara co-
munidades enteras en Nueva York y
el mundo, especialmente aquellas
que experimentaban formas de mar-
ginacion entrecruzadas.

“No es sorprendente que los grupos

ya marginados (hombres homo-
sexuales, consumidores de drogas
intravenosas e inmigrantes, espe-
cialmente de Haiti) soporten la peor
parte del miedo y la antipatia, ya que
los prejuicios preexistentes se mez-
clan con el odio a las enfermedades
para producir una mezcla toxica de
discriminacion y estigma” explica
un informe del Hastings Center so-
bre los primeros afios de la epidemia
del VIH / SIDA.

Debido a que el entorno del Low-
er East Side (LES) incluia artistas,
adictos, una gran diaspora puertor-
riquena, familias de clase trabajado-
ray personas LGBTQ +, el vecindario
se vio particularmente afectado por
la epidemia del VIH / SIDA.
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Hoping to keep young people away
from street gangs, potential drug
addiction, or possible infection
from a contaminated needle, long-
time Loisaida community organizer
Chino Garcia co-founded CHARAS/
El Bohio in 1979, a community arts
center which used to be housed at
abandoned p.s. 64.

“Many of the artists were poor or
didn’t have money to rent an apart-
ment, so they had to share with oth-
er people. Apartments were cheap
back then,” Garcia remembered.
“When they weren’t working, many
of them made art. This art would
mix with social affairs. Art wasn’t a
luxury; we used it for neighborhood
development.”

PE
BECAUSE THEY ARE GAY, BL/
BY JULY 4, 1989 OVER 55 TH

TAKE DIREGT ACTION NOW. FIGHT BACK.
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Con la esperanza de mantener a los
Jjovenes alejados de las pandillas,
la posible adiccion a las drogas o
una posible infeccion por una aguja
contaminada, Chino Garcia fundo
CHARAS / El Bohio en 1979, un cen-
tro comunitario de artes que solia
albergarse en una escuela publica
abandonada.

“Muchos de los artistas estaban po-
bres o no tenian el dinero para rent-
ar un apartamento, so tenian que
rentar los apartamentos con otra
gente. Los apartamentos eran bara-
tos en ese tiempo,” recordo Garcia.
“Muchos de ellos cuando no estaban
trabajando, hacian arte. Este arte se
mezclaba con asuntos sociales. El
arte para nosotros no era para ser

OUR GOVERNMENT GONTINUES
T0 IGNORE THE LIVES,
DEATHS AND SUFFERING OF

EOPLE WITH HIV INFECTION

CK, HISPANIC OR POOR.
USAND WILL BE DEAD.

FIGHT AIDS.

American Flag (Manuscripts and Archives Division, NYPL)
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At the same time, arts initiatives like
Artmakers Worskp, Cityarts Work-
shop (CAW), Adopt-A-Building, (AAB)
and other non-profit organizations
in the neighborhood would create
large-scale murals, often in conjunc-
tion with local artists and youth.

Despite the grim outlook, Tony
Buczko, now 74, also remembers
those years as a particularly creative
time. A visual artist who lived at 534
East 11th street in an AAB building
that used sweat equity instead of
rent, Buczko had shows in the small
art galleries in the neighborhood
and a contributor to the mural “The
Root of Loisaida” as part of La Lucha
Continua The Struggle Continues
mural co-created by Artmakers and
CHARAS at La Plaza Cultural Com-
munity Garden. (see p. 29)

“The saddest part was all the artists
that were dying from AIDS,” Buczko
said. “That was the saddest part to
me, because Mr. Reagan’s govern-
ment wasn’t doing anything about
it. You know, like Mr. Trump’s gov-
ernment didn’t do anything about
COVID for people.”

In this context of apathy, surviving
the plague meant organizing to draw
attention and get healthcare. Short-
ly after AZT was approved to hinder
viral replication in 1987, playwright
Larry Kramer established the AIDS
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lujoso, se usaba mucho para el mov-
imiento de desarrollo. “

Al mismo tiempo, iniciativas artisti-
cas como Artmakers, Cityarts Work-
shop (CAW), Adopt-A-Building (AAB)
y otras organizaciones crearon mu-
rales a gran escala, a menudo junto
con artistas locales y jovenes.

A pesar del panorama sombrio, Tony
Buczko, ahora de 74 afos, recuerda
esos tiempos como una época cre-
ativa. Como artista visual que vivia
en 534 East 11th St. en un edificio de
la AAB que usaba capital de sudor
en lugar del alquiler, Buczko exhibio
su arte en las pequerias galerias del
vecindario y colaboré con el mural
“The Root of Loisaida” en La Plaza
Cultural Community Garden. (ver la

p.29)

“Lo mas triste fueron todos los artis-
tas que estaban muriendo de SIDA’,
dijo Buczko. “Eso fué lo mas triste
para mi, porque el gobierno de Rea-
gan no estaba haciendo nada al re-
specto. Ya sabes, como si el gobier-
no del Sr. Trump no hace nada sobre
COVID por la gente “

En este contexto de apatia, sobrevi-
vir a la plaga significaba organizarse
para llamar la atencion y obtener
atencion médica. Poco después de
que se aprobara el AZT para obstac-
ulizar la replicacion viral en 1987, el
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Coalition to Unleash Power, (ACT
UP) much of it based out of the LES
to host actions, demonstrations, ral-
lies, and open-casket political funer-
als.

Among other organizers, Nuyorican
legend Pedro Pietri was particular-
ly vocal about the issue. A poet/
playwright/comedian/ministe and
Founder of the Nuyorican Poets’
Café and writer of the Spanglish na-
tional anthem, Pietri was often seen
with a cross of condoms and a sign
reading “l cannot save your soul
with religion. I can save your life with
acondom.”

For others, surviving the plague
took the form of home ownership.
Fifty-something Sandra Rivas has
lived at a building co-op on East
fourth Street since she was 15. The
daughter of visionary Loisaida ac-
tivist Bittman ‘Bimbo’ Rivas, Sandra
remembered how her father chased
all the junkies with bats and chains
out of the building.

“When | go in, there was a typical
shooting gallery with wax on the
floorand vomit in the shower. It was
just disgusting,” Sandra said.

“You’re going to have to work at it,”
Bimbo answered.

So Sandra got a mop and a bucket
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dramaturgo Larry Kramer establecio
la Coalicion contra el SIDA para de-
satarel poder (ACT UF, por sus siglas
en inglés), gran parte de ella basada
en la LES para organizar acciones,
manifestaciones, mitines y funerales
politicos con ataudes abiertos.

Entre otros activistas, la leyenda
Nuyorriqueria Pedo Pietri se enfo-
co en esta causa. Un poeta / dra-
maturgo / comediante / ministro/
Fundador del Nuyorican Poets’ Café
y escritor del himno nacional en Es-
panglish, Pietri solia salir con una
cruz de condones y un letrero que
leia “No puedo salvar tu alma con la
religion. Puedo salvar tu vida con un
condon’.

Otros sobrevivieron a la plaga
adueriandose de sus viviendas. San-
dra Rivas, que ahora tiene cincuen-
taialgo, ha vivido en un edificio co-
operativo en East 4th Street desde
que tenia 15 afos. Como la hija del
visionario activista Bittman ‘Bimbo’
Rivas, Sandra recuerda como su pa-
dre echd a todos los adictos del edii-
ficio a punta de bate y cadena.

“Cuando entré, habia un shooting
galerey con cera en el piso y vomito
en la ducha. Era simplemente re-
pugnante ’; dijo Sandra.

“Vas a tener que trabajar en eso’, re-
spondio Bimbo.
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and some scrapers and got to work.

Previously owned by New York City’s
Housing Preservation Department
(HPD), the building was in a state
of disrepair. However, Sandra was
thrown into action after a close en-
counter with the plague.

“My son got stuck with a hypoder-
mic needle in the hallway,” Rivas
said. “So | was just through with
HPD. And | decided to take them
to court.” Being trained both as a
nurse and an organizer in Bimbo’s

“activism boot camp,” Sandra

understood how dangerous _g
this brush with the plague
was. So she persuaded
the other building ten-
ants to create a ten-

ants’ association and

sue the HPD. After a series o
legal battles, the building ang
an adjoining community
garden became a co-op.

As 2021 marks the fortieth
anniversary of the discovery of HIV/
AIDS, the world is again facing a
public health crisis from a nov-

el illness, except COVID-19 &
accelerated the pace set
by HIV/AIDS.
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Asi que Sandra consiguié un bal-
de, un trapero, unos raspadores y
comenzo a trabajar.

Anteriormente propiedad del De-
partamento de Preservacion de la
Vivienda de la ciudad de Nueva York
(HPD, por sus siglas en Inglés), el
edificio estaba en mal estado, pero
Sandra entré en accion después

Mural of Bimbo Rivas on East Second Street and Avenue A (Lau Guzman )
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IF NY'C's frontline essential
workers were 10 people

MAMAAARA

B of them would be
Feople of Color

MR

5 would be borm
outside of the LS.

M

If MYC's White and AAPI
workers were 10 people

Maratig

5 of them could
woark from home

it

If NYC's Black and Latinx
workers were 10 people

IAMARAA
i

wark from home
Source: NYC Health
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What took years back then now
takes mere months. However, the
disproportionate effect of a public
health crisis on people experiencing
intersecting forms of discrimination
remains constant.

“Consistent with past public health
emergencies and many chronic dis-
eases, Latino/a and Black people
and those in low income neighbor-
hoods are disproportionately im-
pacted by COVID-19,” opens a May
2021 data brief from NYC health.

Per 100,000 New Yorkers who died
from COVID-19, 264 are Black, 247
are Latinx, and 126 are white, ac-
cording to the latest statistics in the
report.

Chronic health conditions are linked
to more severe COVID-19 symptoms.
Many of these chronic conditions re-
sult from structural racism in health
care and the historical disinvest-
ment in neighborhoods where New
Yorkers who experience intersec-
tional discrimination live.

“The experience of disease is a lot
more dynamic than | think a lot of
people are willing to acknowledge,”
said Kaylee Lamarche, a recent
graduate of NYU’s Gallatin School of
Individualized Study. Her concentra-
tion, Plagues, Epidemics, and Dis-
ease, sought to deconstruct the idea
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de un encuentro cercano con la pla-
ga.

“Pincharon a mi hijo con una agu-
Jja hipodérmica en el pasillo’, dijo
Rivas. “Asi que acabé con HPD y
decidi llevarlos a los tribunales *
Formadafcomo enfermera y como
organizadora en el “campo de entre-
namiento de activismo” de Bimbo,
Sandra comprendio lo peligroso que
era el plaga. Persuadio a los otros in-
quilinos del edificio para que crear-
an una asociacion de inquilinos y
demandaran al HPD. Después de
una serie de batallas legales, el edifi-
cio y un jardin comunitario contiguo
se convirtieron en cooperativas.

Ahora que el 2021 marca el
cuadragésimo aniversario del des-
cubrimiento del VIH / SIDA, el mun-
do se enfrenta nuevamente a una
crisis de salud publica debido a una
nueva enfermedad, excepto que el
COVID-19 acelerd el ritmo marcado
por el VIH / SIDA. Lo que tom¢ afios
en ese entonces ahora toma solo
meses. Sin embargo, el efecto de-
sproporcionado de la crisis de salud
publica sigue recayendo sobre las
personas que experimentan formas
de discriminacion cruzadas.

“De acuerdo con las emergencias
de salud publica pasadas y muchas
enfermedades cronicas, los latinos y
negros y los que viven en vecindari-
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51 los trabajadores esenciales de
Mueva York fueran 10 personas

MARAARAAA

8 de ellos serian
gente de color

MM

5 habrian nacido fuera de
los Estados Unidoc

M

5i los trabajadores blancos y
AAP| fueran 10 persanas

Mttt

5 de ellos podrian
trabajar desde casa

M

Si los trabajadores negros y
latinos fueran 10 personas

MARRARARA

2 de ellos podrian
trabajar desde Casa

M

Fuente: NYC Health
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of contagiousness and understand
the social category of theiill.

“You can’t just see it [disease] as a
pure biological diagnosis, because
that’s not how it manifests for every-
one because of existing prejudices
like racism, different language bar-
riers, different accessibility to health
care,” she said.

During the spike of COVID-19 cases
in the summer of 2020, Lamarche
visited around 20 hospitals in all five
boroughs for work.

“The protocols that were in place
were supposed to be the same all
throughout, but because of limiting
factors like resources, space in the
hospitals, and different demograph-
ics, these rules that you set manifest
very differently,” she said.

“It was a big reminder to really take
into account how historically-ne-
glected communities are even more
impacted when we’re in a crisis like
this,” Lamarche added.

However, another constant is the
unrelenting courage of people who
survive the plague by entwining art
and activism to keep community
alive. Like the ACT UP to the work of
Chino Garcia at CHARAS/El Bohio,
art has been used as a central tool
during pandemics to focus the mind
and do the work.
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os de bajos ingresos se ven afecta-
dos de manera desproporcionada
por el COVID-19°, abre un resumen
de datos de mayo de 2021 de NYC
Health.

Por cada 100.000 neoyorquinos
muertos de COVID-19, 264 son ne-
gros, 247 son latinx, y 126 son blan-
cos, segun las ultimas estadisticas
del informe.

Especificamente, la mortalidad del
COVID-19 mas grave se relaciona
con condiciones cronicas y estas con
el racismo estructural en la atencion
médica y la desinversion historica
en los vecindarios donde viven los
neoyorquinos que experimentan
formas cruzadas de discriminacion.

“La experiencia de la enfermedad es
mucho mds dinamica de lo que creo
que mucha gente esta dispuesta a
reconocer’, dijo Kaylee Lamarche,
una recién graduada del estudio
Gallatin School of Individualized de
la Universidad de Nueva York, cuya
concentracion, Plagas, Epidemias y
Enfermedades, buscé deconstruir
la idea de contagio y comprender la
categoria social del enfermo.

“No se puede ver [la enfermedad]
simplemente como un diagnosti-
co biologico puro, porque no es asi
como se manifiesta para todos debi-
do a los prejuicios existentes como
el racismo, las diferentes barreras
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It is no different in this pandemic.
With Black Lives Matter protests and
anational reckoning onrace, artand
activism is constantly entwined. As
theaters and galleries re-open spac-
es for the arts and the fight for hous-
ing justice is reaching the forefront
of national attention, Garcia places
his hope in the youth that have be-
come involved in the struggle.

“The artist is going to keep on mov-
ing forward.” Garcia said. “little by
little, we are going to start again as
artists and activists.”

Eden Martinez, a queer Puerto Ri-
can-American filmmaker and Loisa-
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del idioma, la diferente accesibili-
dad a la atencion médica’, dijo.

Durante el pico de casos de COVID-19
en el verano de 2020, Lamarche vis-
ité alrededor de 20 hospitales en los
cinco condados para su trabajo.

“Se suponia que los protocolos eran
los mismos en todo lugar, pero debi-
do a factores limitantes como los re-
cursos, el espacio en los hospitales y
la diferente demografia, estas reglas
se manifiestan de maneras muy dif-
erentes’, dijo.

“Fue un gran recordatorio para real-
mente tener en cuenta como las
comunidades histdricamente desa-

Emergency medical technicians wheel a patient into Elmhurst Hospital Center’s

emergency room, Tuesday, April 7, 2020, in the Queens borough in New York,
during the current coronavirus outbreak. (AP Photo/Kathy Willens)
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ida native, is one such artist/activist.
Working as a teaching artist with
Loisaida Inc’s M.U.J.E.R project,
Martinez also hosted The Corona
Chronicles, a time-capsule podcast
of twelve episodes that chronicled
her experience in the early months
of the pandemic.

Martinez believes that creativity is
about connection and so making
the Chronicles gave her a new medi-
um to connect with others outside of
social media.

“Honest conversation has really
been lost with the internet and so-
cial media,” she said. “I feel like it’s
sort of crucial for every artist to keep

14

tendidas se ven aun mas afectadas
cuando estamos en una crisis como
esta’, afiadio.

Sin embargo, otra constante en la
pandemia la valentia implacable de
las personas que sobreviven a la pla-
ga al entrelazar el arte y el activismo
para mantener viva la comunidad.
Como el trabajo de ACT UP y el tra-
bajo de Chino Garcia en CHARAS / El
Bohio, el arte se ha utilizado como
herramienta central durante las
pandemias para enfocar la mente y
hacer el trabajo.

No es diferente en esta pandemia.
Con las protestas de Black Lives Mat-
ter y un ajuste de cuentas nacional

‘ A8\
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Hugo Martinez, right, head of a new group called “Graffiti Artists United”talks with

Pedro Pietri, left, and Holwis Vasquez, center, about new floor-to-ceiling exhibi-
tion of graffiti, Dec. 8, 1972 at City College of New York. (AP Photo/Ron Frehm)
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that at the forefront of their mind,
because it is the thing that that sort
of opens the floodgates for creativi-
ty potential.”

However, creativity is not limited
to artistic pursuits. Sometimes, the
creativity comes from the way one
approaches the challenges created
by the plague. Eric Diaz from LES
nonprofit Visidon Urbana started a
home delivery service for groceries
during lockdown.

“When the first week of the gov-
ernment shutdown took place, |
realized that well all these seniors
and my Latino folks from the Lower
East Side are not going to be lining
up because they got to stay home,”
Diaz said.

And so, realizing that Vision Urbana
had a database with residents’ in-
formation, a rogue band of pantry
workers delivered what food they
had left to the pantry’s 200 regulars.

“Before you know it,” Diaz said, “Ev-
erybody was contacting us.”

“Are you doing a home delivery
pantry?” callers would ask. They
had friends who had lost their jobs,
a family member who got COVID
and needed food, elderly relatives,
housebound people who couldn’t
access their support networks.
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sobrelaraza, el arte y el activismo se
entrelazan constantemente. A medi-
da que los teatros y galerias reabren
espacios para las artes y la lucha por
la justicia habitacional esta llegando
a la vanguardia de la atencion nacio-
nal, Garcia pone su esperanza en los
Jjovenes que se han involucrado en
la lucha.

“El artista va a estar hechando
pa’lante,” Garcia aseguro. “Poco a
poco vamos a empezar de nuevo
como artistas y activistas’.

Eden Martinez, un cineasta puer-
torriquefia-estadounidense  queer
y nativa de Loisaida, es una de es-
tos artistas / activistas. Trabajando
como artista docente en el proyecto
M.U.J.E.R de Loisaida Inc., Martinez
también presento The Corona
Chronicles, un podcast de doce ep-
isodios que narra su experiencia en
los primeros meses de la pandemia.

Martinez cree que la creatividad
tiene que ver con la conexion, por
lo que hacer las Chronices le dio un
nuevo medio para conectarse con
otros fuera de las redes sociales.

“La conversacion honesta real-
mente se ha perdido con el Internet
y las redes sociales’, dijo. “Siento
que es crucial para todos los artistas
que mantengan eso en su mente,
porque es lo que abre las compuer-
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Like the miracle of the loaves and
fishes, the 200 regular people be-
came 1,500 in a month. In two
months, it became 2,500. To keep
up with the demand, Diaz started
looking for volunteers in food pan-
tries, tenant associations, and social
media.

Food banks in New York city called
Diaz, and asked if Vision Urbana’s
pantry was still open.

“What do you mean ‘is your pan-
try still open?” Why wouldn’t we be
open?” Diaz would answer.

“40% of our pantries have closed
down over the past two months and
we have a surplus,” they said.

“Get out of here,” Diaz said. “Well,
guess what? Send it over here”

On reflection, Diaz wonders at the
explosive growth. “It was a little bit
crazy of us, I think back on it.  mean,
we could have got COVID!”
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tas para el potencial de creatividad’.

Sin embargo, la creatividad no se
limita a las actividades artisticas. A
veces, la creatividad proviene de la
forma en que uno se acerca a los de-
safios creados por la plaga. Eric Diaz
de Vision Urbana, una organizacion
sin fines de lucro del LES, inicié un
servicio de entrega a domicilio de
mercado durante las cuarentenas.

“Esa primera semana, cuando el go-
bierno cerro todo, me di cuenta de
que todos los adultos mayores y mi
gente latina del Lower East Side no
iba a hacer fila porque tenian que
quedarse en casa ’, dijo Diaz.

Y asi, al darse cuenta de que Vision
Urbana tenia una base de datos con
la informacion de los residentes,
Diaz junto una banda de traba-
Jadores de la despensa que entrego
la comida que quedaba en la alace-
na a los 200 clientes habituales de la
despensa.

“Antes de que te des cuenta’, dijo

The Pandemic Ties it All Together (Lau Guzman)
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Diaz, “todos se estaban contactando
con nosotros’.

‘“Estas haciendo una despensa de
entrega a domicilio?” le pregunt-
aban. Tenian amigos que habian
perdido sus trabajos, un miembro
de la familia que contrajo COVID y
necesitaba comida, parientes may-
ores, personas confinadas a sus ca-
sas que no podian acceder a sus re-
des de apoyo.

Como el milagro de los panes y los
peces, las 200 personas habituales
se convirtieron en 1.500 en un mes.
En dos meses, se convirtieron en
2.500. Para mantenerse al dia con
la demanda, Diaz comenzo a buscar
voluntarios en despensas de alimen-
tos, asociaciones de inquilinos y re-
des sociales.

Los bancos de alimentos de la ciu-
dad de Nueva York llamaron a Diaz
y le preguntaron si la despensa de
Vision Urbana aun estaba abierta.

‘“Qué quieres decir con jtodavia
esta abierta tu despensa?’ ;Por qué
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no estariamos abiertos?” Diaz con-
testaba.

“El 40% de nuestras despensas cer-
raron en los ultimos dos meses y
tenemos un exedente’, dijeron.

“No, sen serio?”, dijo Diaz. ‘;Bueno,
enviamelo

Reflexionando, Diaz se pregunta por
el explosivo crecimiento. “Fue un
poco loco de nuestra parte. jnos hu-
biera podido haber dado COVID!“
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The Class-Ified Pages

About gentrification, narrative, and belonging
by Lau Guzman

Like many business owners, Usna-
vi (Anthony Ramos) worried about
the future of his businessin a rapid-
ly-gentrifying Washington Heights.

“I’m getting tested; times are tough
on this bodega/ Two months ago
somebody bought Ortega’s/ Our
neighbors started packin’ up and
pickin’ up and ever since the rents
went up/ It’s gotten mad expen-
sive, but we live with just enough,”
he raps in in the opening scene
of In the Heights, a musical by
Lin-Manuel Miranda that centers
around issues of Latinidad, immi-
gration, dreams, and gentrification
in Washington Heights.

The recent debut of /n the Heights
as a big-budget movie has sparked
an ongoing conversation about the
complexity of Latinx representa-
tion, especially in mainstream me-
dia. While many praise the artistry
of the Latinx-inspired music and
dance of the movie, critics argue
that the movie has colorist under-
tones and invizibilizes Afrolatini-
dad.

Much of the movie centers around
Usnavi’s bodega, a local beau-
ty parlor, and a cab company.

By centering these three small Lat-
inx-owned businesses as the heart of
the community, /n the Heightspoints
out that business ownership is close-
ly related to cultural ownership. Fur-
thermore, cultural ownership is con-
veyed through stories the community
tells itself about its neighborhood.

“Commercial gentrification also caus-
es social and cultural displacement
of existing residents as new business-
es attract new uses and users to the
neighborhood,” writes Richard Ocejo
in “The Early Gentrifier: Weaving a
Nostalgia Narrative on the Lower East
Side,” an academic article published
in the September 2011 issue of City &
Community.

“A nostalgia narrative,” Ocejo writes,
“is an imagined story of the past that
deliberately selects certain elements
from personal history while excluding
others to construct a version that is
more favorable than the reality.”

Ocejo points out how the nostalgic
narratives told about the neighbor-
hood by the early wave of gentrifiers
from the 70’s and 80’s were leveraged
against the new businesses of the
‘00s and ‘10s. These narratives do not
recognize how neighborhood cafés,
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community gardens, vanguard art
galleries, and dive bars displaced
Puerto Rican and Dominican busi-
nessesin the same way these Latinx
businesses of the 50’s and 60’s dis-
placed the Jewish and Eastern Eu-
ropean immigrant businesses of the
late 19th and early 20th centuries.

These class-ified pages (p.22-23)
track the evolution of eight busi-
nesses, many of which are located
on Loisaida Avenue (a.k.a. Avenue
C), from the original Quality of Life in
Loisaida zine (1978-1992). We were
especially looking to track the after-
effects of the pandemic on business
ownership, using these businesses
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as samples.

As in the 2018 reissue, we do not
wish to impose our own opinions
about the value of these new busi-
nesses, as several of them are con-
temporary Loisaida essentials, but
we do think that the massive shifts
of the majority of these businesses
in market audience, price of goods,
and ownership tell a strong story of
displacement in the neighborhood.

The southeast corner of Loisaida Avenue and 7th Street features outdoor
dining options due to the COVID-19 pandemic. (Lau Guzman)
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Las paginas clase-ificadas

A cerca de la gentrificacion, la narrativa, y la pertenencia
por Lau Guzman

Como muchos empresarios, Usnavi,
(Anthony Ramos) se preocupa por el
futuro de su bodega en Washington
Heights

“Me prueban los tiempos en la bo-
dega / Hace dos meses que alguien
le compro a Ortega / Nuestros veci-
nos comenzaron a empacar y rec-
oger y desde que subio el alquiler/
Se ha puesto a encarecer, pero alca-
nzamos a vivir bien’, Usnavi rapea la
apertura de In the Heights, un musi-
cal escrito por Lin-Manuel Miranda
que se centra en temas de latinidad,
inmigracion, suefios y gentrificacion
en Washington Heights.

El musical ha recibido criticas mix-
tas con respecto la complejidad de
la representacion de la latinidad en
los medios masivos. Si bien muchos
elogian la celebracion del arte y la
cultura latin, los criticos argumen-
tan que la pelicula tiene matices col-
oristas e invizibiliza la afrolatinidad.

La mayoria de la pelicula se centra
en la bodega de Usnavi, un salon de
belleza local y una empresa de taxis.
Enfoncando tres emprendimientos
latinos, In The Heights destaca el
hecho que la propiedad empresarial
se relacional con la propiedad cul-

tural, la cual se media a través de la
narrativa y los espacios comunitari-
os del barrio.

"La gentrificacion comercial tam-
bién causa el desplazamiento so-
cial y cultural de los residentes a
medida que las nuevas empresas
que atraen nuevos uUsos y usuarios
al vecindario', escribe Richard Oce-
Jjo en "The Early Gentrifier: Weaving
a Nostalgia Narrative on the Lower
East Side" un articulo académico
publicado en la edicion de septiem-
bre de 2011 de City & Community.

“Una narrativa de nostalgia es una
historia imaginada del pasado que
selecciona deliberadamente ciertos
elementos de la historia personal
mientras excluye otros para constru-
ir una version mas favorable que la
realidad’; escribe Ocejo.

Ocejo sefAala como las narrativas
nostalgicas creadas por la ola tem-
prana de gentrificadores de los afios
70 y 80 se abalanzan contra los nue-
vos negocios de los afios 2000 y 10
sin reconocer que la primera ola de
gentrificadores bohemios reclama-
ron su propiedad del vecindario a
través de cafés, jardines comunitar-
ios, galerias de arte vanguardista y
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bares que desplazaron los negocios
puertorriquefios y dominicanos. Al
mismo tiempo, los negocios Lati-
nos de los afios 50 y 60 desplazaron
las empresas de inmigrantes judios
de origen judio y de Europeos que
datan de finales del siglo XIX y prin-
cipios del XX.

Procurando documentar este cam-
bio constante de la cultura a través
de los negocios, esta edicion del
zine actualiza un articulo similar es-
crito por Jesse Bernhart en la reed-
icion de 2018.

Estas paginas clase-ificadas (p.23-
24) rastrean la evolucion ocho anun-
cios comerciales de La Calidad de
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Vida en Loisaida original (1978 a
1992).

Al jgual que en la reedicion de 2018,
no deseamos imponer nuestras
propias opiniones sobre el valor de
estos nuevos negocios, ya que vari-
os de ellos son esenciales contem-
poraneos de Loisaida, pero si pens-
amos que los cambios masivos de
la mayoria de estos negocios en la
audiencia, el mercado, el precio de
los bienes y el valor de la propiedad
cuentan una importante historia de
desplazamiento en el vecindario.

La Esquina noroeste de la avenida Loisada y la Calle 7 antes era un bar
llamado Zum Schneider en 1979-80. (Paul Garrin)
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CLASS-IFIEDS / CLASE-IFICADOS

LA LECHONERA MEAT MARKET
% 122 AVE C

“The Best

Morcilla

In Town "

Yankee Two

33333333333333333333333333333
ANevetda Beauty Salon

(7 UNI-SEX
- o Specialists In Hair Cotiing
 Permanents, Blow Drying
Hair Coloring
50 Avenue B

e e T

Tel 677-8840

%

East Uillage
Fimest Wall

HI HO CYCLERY
) 163 AVE A, NYC

ROBERTO ORELLANA

HARDWARE STORE
96 Avenue C
NEW YORK, NY 10009
(212) €673-81490

R L

N

ALPHABET CITY BEER

CO.

o =

Shoes for the Whole Family

La Poncena Shoe Store
100 Avenue C
New York, N.Y.




La Calidad de Vida en Loisaida, 2021

23

EL FIGARO
BARBER SHOP

Beautiful Hairstyles
165 Ave. C, at 10th 5L
Air Conditioned Tel: 473-8782
Marcos A. Figueredo, Prop.

RETAIL SPACE

¥
AVAILABLE
metroPCS
e e e e e e
\Z

Phone: 777-1560 We Deliver

( : CORDERO’S
nd 94 Avenue C, New Yark, N.Y. 10008

Egas —Wholesale & Retail
gSf ﬁ N2

Humnnn BOBWHITE

latch & Eupper comnter

Tel.: 673-0570

LA ESTRELLITA DISCOUNT
Cosmetics - Toys - Gifts

127 Avenue C V.Grillo O i e e e e e e e e e

New York, N.Y. 10009 C. Robles

Phone 473-895 Ciosed Mondays

N2 Odessa RestaurantInc.
European & American Kitchen
beer & wine

Eddy’s Bakery 17Ave A betw.7th & 8th

Cakes & Pastries of All
N2

Kinds~ Sandwiches kCoffee Closed due to the
127 Ave C at 8th St. Coronavirus
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Qué is Loisaida, Anyway?

A hodgepodge sancocho kind of answer

According to a map, Loisaida is the area enclosed be-
tween East Houston and East 14th Street and between 1st
Avenue and the the East River.

However, there is something to Loisaida | couldn’t find
on any map. There is something almost mystic to
the name, as if prounouncing those three syllables
opened a secret door that revealed the neighbor-
hood’s past. Or maybe the door will reveal the pos-
sibilities of its futures.

Maybe there is no door at all. Or maybe its secrets
only open after climbing a fire escape at a certain
time or by tracing a figure in one of the faded mu-
rals of La Plaza Cultural. It’s all imagination, after all.

This article is my quixotic attempt at finding such a
door. It is a collection of stories, pictures, drawings,
poems, memories that think about what Loisaida |
means, what it is, what it can be. -- Lau Guzman '

Segun el mapa, Loisaida es el area delimitada por East
Houston y East 14th Street y la primera avenida y el East
River.

Sin embargo, hay algo en Loisaida que no se pude
encontrar en ningun mapa. Hay algo casi mistico
en el nombre, como si pronunciar esas tres silabas A ——"
abriera una puerta secreta que revela el pasa-
do del barrio. O tal vez la puerta revele las

Don Quijote de Loisaida (Lau Guzman)
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posibilidades de su futuro.

Tal vez no haya ninguna puerta mistica. O tal vez solo se pueda abrir

# trasescalaruna salida de incendios a cierta hora o tras trazar una figu-

( ra en uno de los murales descoloridos de La Plaza Cultural. Igual, todo
) es imaginacion.

Este articulo es mi intento quijotesco de encontrar una puerta.

Es una coleccion de cuentos, fotografias, dibujos, poemas,
recuerdos que reflexionan sobre lo que significa Loisaida, lo
que es, lo que puede ser. - Lau Guzman

Don Quixote de Loisaida
Bittman “Bimbo“ Rivas
Reprinted with permission of Sandra Rivas

I love you.
You’er my lady fair.
No matter where | am,
| think of you!
The mountains and the
valleys cannot compare,
my love to you

Loisaida, | love you.
| dig the way you talk,
| dig the way you look.
Me vacila tu cantar
yyo me las juego
fria pa’ que vivas
para siempre.

En mi mente, mi amada,
yo te llamo Loisaida
Increible
una mezcla, la perfecta
una gente bien decente
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de to ‘asrasas
que estiman
que te adoran
que no saben explicar
lo que le pasa
cuando ausente de
tus calles peligrosas
siteaman

A ti, mi hermosa Loisaida
O what a town.....
even with your drug-infested
pocket parks, playgrounds
where our young bloods
hang around
waiting, hoping that
one day when they too
get well and smile again
your love is all
they need to come around.

Loisaida, | love you.
Your buildings are
burning up
that we got to stop.

Loisaida, my love,
Te amo.

“One of my favorite reminiscences is of the bakery on Second Street be-
tween Avenues A and B. | would have been around 7 years old, which puts
itin 1947 or 1948. We lived on 157 E. Second Street near the bakery. You will
scarcely believe it, but when | was growing up they still delivered bread by
horse and carriage. The wagons were bright red with gold lettering. | used
to hang on to the tailgate strap while on roller skates for a free ride. | gave it
up when I tripped one day in the horse dung. | didn’t get hurt, but let’s just
say | got a mouthful.” - David Konstan
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“Uno de mis mejores recuerdos es el de la panaderia en 2nd Street entre
Las Avenidas Ay B. Habria de tener alrededor de siete afios, lo que lo pone
en 1947 o 1948. Viviamos en 157 East 2nd Street cerca de la panaderia.
Apenas lo creeras, pero cuando yo era pequefio todavia entregaban pan
con carroza y caballo. Los vagones eran de un rojo brillante con letras do-
radas. Solia patinar colgandome de la correa del porton trasero de la car-
roza para lograr un paseo sin esfuerzo pero lo dejé de hacer cuando un dia
me tropecé con el estiércol del caballo. No me lastimé, pero digamos que
me comi un bocado " - David Konstan

“l grew up here, so to me, Loisaida means everything: from family, friends,
and love to art, culture, and celebration to community, engagement, and
activism. Ever since Marie Christopher, a tenant advocate in my building
growing up, took me to my first community meeting, I've been working to
honor our rich history of civic engagement. Loisaida is a home to move-
ment builders, boundary pushers, and creative thinkers. That’s as true to-
day as it was 30, 40, 50 years ago. This is a place where we fight fearlessly
forwhat we believe in, and I’'m so proud to call it home.” - Council Member
Carlina Rivera

“Creci aqui, asi que para mi, Loisaida significa todo: desde la familia, los
amigos y el amor hasta el arte, la cultura y la celebracion, la comunidad, el
compromiso y el activismo. Desde que la defensora de los derechos de los
inquilinos Marie Christopher me llevé a mi primera reunién comunitaria
cuando era nifia en mi edivicio, he estado trabajando para honrar nuestra
rica historia de participacion civica. Loisaida es el hogar de constructores
de movimiento, promotores de limites y pensadores creativos. Eso es tan
cierto hoy como hace 30, 40 0 50 afos. Este es un lugar donde luchamos sin
miedo poraquello en lo que creemos y estoy muy orgullosa de llamarlo mi
hogar ". - Concejal Carlina Rivera

"[Loisaida is] the orgastic future that year by year recedes before us. It
eluded us then, but that’s no matter—tomorrow we will run faster, stretch
out ourarms farther. ... And one fine morning—-" - F. Scott Fitzgerald, The
Great Gatsby (Kind of)
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“I made the wall painting (p.29) as part of the La Lucha Continua project
with Artmakers in 1985. It was meant as a positive symbol for the commu-
nity. A root is beneath the surface and the place where life comes out of.

A root serves as a metaphor for the lower class, a source and a beginning.
The placement was centered underneath the larger mural as a formal ele-
ment as well as a conceptual one. Please note that the root branches were
severed. My intention was to express a kind of existential pain that relates
to life in conditions that many in the area deal with.

| understand Loisaida is derived from a kind of slang derived from the col-
loquial expression of ‘lower east sider’. It could have other meanings. It in-
dicates an identity of place. It expresses a kind of solidarity with the others
in the district and the history that comes with it, connected to the waves of
immigrants that have lived in the area.” - Keith Christensen

“Hice el mural (izquerda) como parte del proyecto La Lucha Continua con
Artmakers en 1985. Fue un simbolo positivo para la comunidad. Una raiz
esta debajo de la superficie y es el lugar de donde sale la vida.

Una raiz sirve como metafora para la clase baja, una fuente y un comienzo.
Se centré debajo de un mural mas grande como un elemento formal y con-
ceptual. Tenga en cuenta que las ramas de la raiz se cortaron. Mi intencion
era expresar una especie de dolor existencial que se relaciona con la condi-
cion de vida que enfrentan muchos en la zona.

Tengo entendido que Loisaida se deriva de una especie de jerga derivada
de la expresion coloquial de “Lower East Sider”. Podria tener otros signifi-
cados. Indica una identidad de lugar. Expresa una especie de solidaridad
con los demas del distrito y la historia que la acomparia, conectada con las
oleadas de inmigrantes que han vivido en la zona ”. - Keith Christensen

"[Loisaida es] el futuro orgastico que afio tras afio retrocede ante nosotros.
Entonces nos eludio, pero eso no importa; mafiana correremos mas rapido,
estiraremos mas los brazos ... Y una hermosa manana..." - F . Scott Fitzger-
ald, El gran Gatsby (mas o menos)
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The Root of Loisaida/La Raiz de Loisaida
(Keith Christensen & Tony Buczko)
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Concrete Masterpiece
By Jenik Alienik

Lovely as vanilla Dutch sounds.

Remember those times, drunk watching the sunrise.. . .
Onto whatever home is.

F line treasure.

Warming up on such.

Scared to play with danger my love.

When people tell you it’s all in your head, it’s quite a literal phrase.
Don’t underestimate your brain.

Is this how you got cold?

You mirrored the world spiraling around.

Was there knowledge back when we knew nothing?

Uninhabited fragile things with bandaged smiles.

Show them some love; light the way.

Laughter hurts so good.

Tortured souls bearing a grin.

Taste for life so as sin.

Should’ve known you never had favor for gin.

Sunrise darling, light the way.

Concrete masterpiece; everyone’s always visualized.
Liquors are not running nowhere, but | sure am.
Sips of comfort ain’t soothing the soul.

Sunrise groove with me.

Groove.

Groo -

- 00000 -

- vvveeee!

Show them some love.

Sunrise darling, light the way.
Lighttheway...
Bend the steel one more time.
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“The trains have always been my favorite way to watch all the spectacles
and visions of this city. Specifically, the F line during the sunrise, all the
buildings, and the Statue of Liberty. “Concrete Masterpiece” is a reflection
of going home drunk with makeup running down my face to Brooklyn from
performing in drag at shows all over the city. The sun gifting sparkles to
glass towers matching the water and haloing Lady Liberty’s crown. Seven-
teen years old ironically not knowing what direction my life was headed.
The mentioned sights bring feelings of hope in personally troubling times.
Alight at the end of a subway tunnel.” - Jenik Alienik

“Los trenes siempre han sido mi forma favorita de ver todos los espectacu-
los y visiones de esta ciudad, especialmente la linea F durante el amanecer;
todos los edificios y la Estatua de la Libertad. “Concrete Masterpiece” es un
reflejo de la expreiencia de regresar a Brooklyn borracho con el maquillaje
corriendo por mi rostro después de actuaren espectaculos dedrag portoda
la ciudad. El sol regala destellos a las torres de vidrio que combinan con
el agua y forman un halo en la corona de la estatua de la libertad. Ironica-
mente, pasé diecisiete afios sin saber en qué direccion se dirigia mi vida.
Las vistas mencionadas traen sentimientos de esperanza en tiempos per-
sonalmente dificiles. Una luz al final de un tunel del metro”. - Jenik Alienik

“Loisaida is a state of mind. It’s a people, it's a tribe, it’s a culture, it's a vibe.
And when you're in it and doing it, you know. Like being part of Loisaida
Inc. and trying to get the history down, it’s creative people that try to do
something with nothing, making more with less. That term was coined by
the Loisaida people, even though it's been used in other aspects of New
York City. It was recycling; it was using the materials from the earth, putting
it back where it belongs, not being wasteful, being conscious of what you're
consuming and what you're throwing out. That is the state of mind, a native
type of spiritual connection with people, not looking at everybody like a
separate state.

| was part of a dance group. Angie Hernandez had a dance group, Grupo
Semi, of Bomba y Plena. So We worked out our choreographies and all that
at the townhouse. She would bring us the songs of Puerto Rico, the culture
and the dance. We had Tu Casa Sound Studio, where they would record
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Oversimplified map of M:anhattan/
Mapa supersimplificado de Manhattan
(Lau Guzman)
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music locally for the artists that were up and coming up, and bands would
rehearse and perform. We had we had seven loaves. We had Cityarts Work-
shop where they would be in charge of doing the murals.

We had Maria Dominguez painting murals, and us dancing Bomba while
she’s painting . Marlis [Momber] is taking pictures of us dancing Bomba
while Maria’s painting, so it’s like we’re all connected. And it’s beautiful be-
cause you see a garden growing together, and that’s how this community
was. That’s the state of mind that it was it was like, all the arts, the nour-
ishing the community, giving it life and color and rebirth and building and
courage, making us a stronger people.” - Sandra Rivas

“Loisaida es un estado de animo. Es un pueblo, es una tribu, es una cultura,
es una vibra. Y cuando estas en ello y lo haces, lo sabes. Como ser parte de
Loisaida Inc. y tratar de endenter la historia, Loisaida es personas creativas
que intentan hacer algo con nada o hacer mas con menos. El término es de
la gente de Loisaida, a pesar de que se ha utilizado en otros aspectos de
la ciudad de Nueva York. Es reciclaje, usar los materiales de la tierra, de-
volverlos a su lugar, no derrochar, ser consciente de lo se consume y lo que
se deshecha. Ese es el estado mental, una conexion espiritual nativa con la
gente que no mira a todos como un estado separado.

También formé parte de un grupo de baile. Angie Hernandez tenia un gru-
po de baile, Grupo Semi, de Bomba y Plena. Asi que elaboramos nuestras
coreografias y todo eso en el Townhouse . Ella nos traeria las canciones de
Puerto Rico, la cultura y el baile. Tuvimos Tu Casa Sound Studio, donde
grababan musica para artistas emergentes locales, y las bandas ensayaban.
Tuvimos Seven Loaves. Tuvimos Cityarts Workshops que se encargaba de
hacer murales.

Maria Dominguez pintaba murales y nosotras bailabamos Bomba mientras
ella pintaba. Marlis [Momber] nos tomaba fotos bailando Bomba mien-
tras Maria pintaba, como si todas estuviéramos conectadas. Y es hermoso
porque se ve un jardin creciendo, y asi era esta comunidad. Ese es el estado
mental en el que era. Todas las artes nutrian a la comunidad, le daban vida,
color, renacimiento, edificacion y coraje para convertirnos en personas mas
fuertes” - Sandra Rivas
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Portrait of the
Artist as a Young
[Black Wo]|Man

34
Retrato

della] artista

como joven

A Conversation With
Ebony Sojourner

by Lau Guzman

Like her abolitionist namesake,
twenty-something filmmaker Ebony
Sojourner is starting a revolution.
For Sojourner, the revolution begins
with living joyfully and ends in the
confidence with which she tells her
own stories.

“Whatever story | have to tell is very
important,” she said. “If | want to tell
a story about me becoming a plant
mom, that's important for me to tell
because it's not often seen; a Black
woman caring for plants, especially
in the mainstream. So I'm going to
tell the story, because it's important
to me, which means it's going to be
important to other people.”

Beyond the excellence of Hidden
Figures and the pain of 12 Years a
Slave, Sojourner is invested in tell-
ing the specific, in-between stories
about everyday experiences. Citing
Moonlight as a success of a specific,
nuanced, story, Sojourner explains

Una conversacion con
Ebony Sojourner

porLau Guzman

Al igual que su homonima aboli-
cionista, la joven cineasta Ebony
Sojourner esta comenzando una
revolucion. Para Sojourner, la revo-
lucion empieza viviendo con alegria
ytermina con la confianza con la que
cuenta sus propias historias.

“Cualquier historia que tenga que
contar es muy importante’, dijo.
“Si quiero contar una historia sobre
como adopté mis plantas, es impor-
tante que la cuente porque no se ve
qgue una mujer negra cuide de las
plantas. Asi que voy a contar la his-
toria porque es importante para mi,
lo que significa que sera importante
para otras personas“.

Mas alla de la excelencia de Hidden
Figures yel dolorde12 Years a Slave,
Sojourner se dedica a contar histo-
rias intermedias sobre experiencias
cotidianas. Citando a Moonlight
como un éxito de una historia espe-
cifica y matizada, Sojourner explica

Ebony Sojourner, but as a drawing (Lau Guzman)
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the beauty of small stories.

“Black people and people of col-
or are not a monolith. We come in
different shades, literally and figu-
ratively,” she said. “We're very com-
plex and nuanced, and so | want to
touch on is these nuanced stories
and also just regular, everyday sto-
ries that are just looked over.”

A Queens native raised on a diet of
old black-and-white films, Sojourn-
er decided to become a filmmaker
while she was still in high school.

“One day, | literally had
a light bulb moment
in the hallway and
thought; Wait, | love
movies and | can

make a career
out of that," she
said. “At the
time, | didn't
know  exactly

what | wanted
todo
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la belleza de las historias pequerias.

“Los negros y las personas de color
no somos un monolito. Venimos en
diferentes tonos, literal y figurativa-
mente ’; dijo. “Somos muy comple-
jos y matizados, por lo que quiero
mencionar estas historias matizadas
y también historias cotidianas y reg-
ulares que simplemente se revis-

Una nativa
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in film, but | knew it would involve
storytelling and showcasing PoC,
dark-skinned stories that matter.”

Since graduating with a BFA in Film
from the School of the Arts at the
University of North Carolina in 2018,
Sojourner has worked in various cor-
ners of the film industry, including
Cast Assistant at Sony and Asssitant
to Viola Davis on Ma Rainey’s Black
Bottom.

Sojourner is now working as a
teaching artist at the Dorril Ini-
tiative, a Lower East Side non-
profit that works with middle
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de Queens criada con viejas pelicu-
las en blanco y negro, Sojourner
decidié convertirse en cineasta
mientras aun estaba en la escuela
secundaria.

“Un dia, me iluminé en el pasillo
y pensé; Espera, me encantan las
peliculas y puedo hacer una carre-
ra con eso “ dijo.” En ese momento,
no sabia exactamente lo que queria
hacer, pero sabia que implicaria
contar historias de gente negra y de
color que importan “

Desde que se gradud de la Escuela
de Artes de la Universidad de Car-
olina del Norte con un BFA en cine
en 2018, Sojourner ha trabajado en
varios rincones de la industria cine-
matografica, incluyendo como Asis-
tente de reparto en Sony y la Asis-
tente de Viola Davis en Ma Rainey’s
Black Bottom. Sojourner ahora
trabaja como artista docente
en Dorril Initiative, una or-
ganizacion sin animo
de lucro que traba-
ja con estudi-
antes
de

Victory is In the Mind of the Wearer (Lau Guzman)
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schoolers. Believing that artistic
practice should be available to all,
Sojourner also began working to-
wards a master’s degree in Educa-
tional Leadership, Politics, and Ad-
vocacy at NYU Steinhardt this fall.

“We don’t have these programs
or these initiatives to have artists,
we're helping them to become more
well-rounded humans and individu-
als to support and give back to soci-
ety,” she said.

Sojourner is also spearheading work
at D/SRUPT Media. Recently reg-
istered as a 501 c¢-3 nonprofit, D/
SRUPT has a two-pronged mission
that seeks to be both as an arts ed-
ucation program for young PoC to
learn about filmmaking and an arts
collective for emerging artists of col-
or to access resources and funding.

Now as the artist-in-residence at
the Loisaida Inc., Sojourner recently
hosted a screening of Tied Together,
a short documentary that follows
five young PoC early in their careers
who seek to balance sneaker culture
and financial security as they attend
financial literacy classes.

Believing that a large part of the
work of an artist is to make change
in her community, Sojourner also
hopes to open the financial literacy
classes to the community.
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secundaria en el LES. Creyendo que
la prdctica artistica deberia estar
disponible para todos, Sojourner
omenzo una maestria en Liderazgo
Educativo, Politica y Abogacia en
NYU Steinhardt este otono.

“No tenemos estos programas o es-
tas iniciativas para tener artistas, los
estamos ayudando a convertirse en
seres humanos mas completos para
que contribuyan a la sociedad’; dijo.

Sojourner también encabeza D /
SRUPT Media. Con un registro reci-
ente de 501 ¢-3 como organizacion
sin animo de lujo, D / SRUPT se en-
foca en un programa de educacion
artistica para que los jovenes de col-
or aprendan sobre cine y en un col-
ectivo artistico para que los artistas
de color emergente puedan acceder
a recursos y financiamiento. .

Ahora, como artista residente en el
centro Loisaida, Sojourner organizo
una proyeccion de Tied Together, un
breve documental que sigue a cinco
Jovenes de color que buscan equili-
brar el amor a las zapatillas y la se-
guridad financiera mientras asisten
a clases de educacion financiera.

Creyendo que una parte importante
del trabajo del artista es cambiar su
comunidad, Sojourner spera abrir
las clases de educacion financiera.
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know there’s empowerment
through financial literacy. | know
that to be a fact. | know that those
that have certain resources, and
knowledge, and access to different
institutions, are able to better pro-
vide for themselves and their fami-
ly,” she said.

Citing Tulsa, Oklahoma as an exam-
ple of the power of Black prosperity,
Sojourner explains her commitment
to the film.

“We are powerful together,” she said.
“As communities of color, they were
always targeted and literally burned
down to the ground, and that lets us
know that there’s power in our col-
lectiveness. So that’s literally what’s
driving me, lighting my fire. if | had
to shoot this [documentary] on my
iPhone, | would.”
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“Doy como hecho que hay empod-
eramiento en la educacion finan-
ciera. Sé que los que tienen ciertos
recursos, conocimientos y acceso
a diferentes instituciones, pueden
mantener mejor a si mismos ya su
familia ’; dijo.

Citando el ejemplo de Tulsa, Okla-
homa como ejemplo del poder de la
prosperidad negra, Sojourner expli-
ca su compromiso.

“Somos poderosos juntos’, dijo.
“Como comunidades de color, siem-
pre fueron atacadas y literalmente
quemadas hasta los cimientos, y eso
nos permite saber que hay poder en
nuestra colectividad. Asi que eso es
lo que me impulsa, lo que enceinde
mi fuego. Si tuviera que filmar este
documental en mi iPhone, lo haria “
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Achieving
“Ecolibrium”
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Llegando al
“Ecolibrio”

A summer internship to
balance the world

by Alex-Nicole Edwards

During an intensive five-week in-
ternship program, | joined team of
students who worked with Loisaida
Inc. to take a small step towards bal-
ancing the world. We participated
in Ecolibrium, a project which aims
to improve the quality of life on the
planet, starting in our own neigh-
borhood.

The term “Ecolibrium” is a combina-
tion of two concepts: environmental
and economic equilibrium. One of
our main objectives is to understand
how to achieve and maintain a bal-
ance between the built and the nat-
ural urban environment.

We want to help create an environ-
mentally and economically sustain-
able world, while also educating
others on why we believe it’s so es-
sential.

The project began in 2019 with Paul
Garrin, the Loisaida Center’s cre-
ative technologist. Informed by his
background in art, technology, and

Una pasantia para
equilibrar al mundo

porAlex-Nicole Edwards

Durante una pasantia intensiva de
verano, me uni a equipo de estudi-
antes que trabajo con Loisada Inc.
para tomar un pequefio paso para
equilibrar el mundo. Participamos
en Ecolibrio, un proyecto que tiene
como fin mejorar la calidad de vida
en nuestro planeta, comenzando en
nuestro propio barrio.

El término “Ecolibrio” es una com-
binacion de dos conceptos: equi-
librio ambiental y economico. Uno
de nuestros objetivos principales es
entendercomo lograry mantenerun
equilibrio entre el entorno urbano
construido y el natural.

Queremos ayudar a crear un mun-
do ambiental y economicamente
sostenible al mismo tiempo que ed-
ucamos a otros sobre por qué cree-
mos que es tan esencial.

El proyecto comenzo en 2019 con
Paul Garrin, el tecndlogo creativo
del Centro Loisaida. Con experien-
cia en arte, tecnologia y energia co-
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community energy, he proposed a
project to the Loisaida Center titled:
“Ecolibrium: Environmental Justice
& Literacy through Community Sci-
ence.”

This proposal aimed to improve
public health and environmental
conditions in the Lower East Side,
by using education programs and
multimedia resources to enhance
environmental literacy and access
to information.

Garrin  proposed assembling a
multi-disciplinary team of students
to collect and analyze hyper-local
data profiling the environment of
the neighborhood. Factors like ener-
gy usage, carbon emissions, indoor
and outdoor air quality, weather
conditions, and healthcare costs
would be measured and examined
to tell a story about the impact of the
environment on public health.

He also emphasized the importance
of the project’s storytelling aspect
to bring awareness to environmen-
tal issues and empower community
members to become advocates to
improve their own quality of life.

“The most important thing is not
only collecting this data and creat-
ing an analysis but using it to com-
municate and tell a story. That may
be the hardest part, the science
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munitaria, propuso un proyecto al
Centro Loisaida titulado: “Ecolibrio:
Justicia ambiental y alfabetizacion a
través de la ciencia comunitaria’

Esta propuesta tenia como objetivo
mejorar la salud publica y las condi-
ciones ambientales en el Lower East
Side mediante el uso de programas
educativos y recursos multimedia
para mejorar la alfabetizacion am-
biental y el acceso a la informacion.

Garrin propuso formar un equipo
multidisciplinario de estudiantes
para recopilar y analizar datos hip-
erlocales que pefrfilan el entorno
del vecindario. Se medirian y exam-
inarian factores como el uso de en-
ergia, las emisiones de carbono, la
calidad del aire interior y exterior, las
condiciones climaticas y los costos
de la atencion médica para contar
una historia sobre el impacto del
medio ambiente en la salud publica.

También enfatizo la importancia del
aspecto narrativo del projecto para
crear conciencia sobre los prob-
lemas ambientales y empoderar a
los miembros de la comunidad para
defender su propia calidad de vida.

“Lo mds importante no es solo reco-
pilar estos datos y crear un analisis,
sino usarlos para comunicary contar
una historia. Esa puede ser la par-
te mas dificil, las comunicaciones
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communications,” Garrin said.

Two years after it was proposed, the
Ecolibrium project became a real-
ity. In July 2021, Loisaida Inc. wel-
comed its first team of students: a
diverse group of four college under-
graduates hired through the CUNY
Recovery Corps Summer Youth Em-
ployment Program (SYEP), plus one
volunteer who had recently graduat-
ed high school.

We each had different educational
levels and backgrounds. Led by Gar-
rin, the team was composed of two
data analysts, two IT specialists, and
one storyteller (me). The strengths
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cientificas ’, dijo Garrin.

Dos afios después de la propuesta,
el proyecto de Ecolibrio se convirtio
en una realidad. En julio de 2021,
Loisaida Inc. dio la bienvenida a su
primer equipo de estudiantes: un
grupo de cuatro estudiantes uni-
versitarios contratados a través de
un programa llamado SYEP por sus
siglas en Inglés, mas un voluntario
que recien graduado de secundaria.

Cada uno de nosotros tenia difer-
entes niveles educativos y anteced-
entes. Liderados por Garrin, el equi-
po se componia por dos analistas de
datos, dos especialistas en Tl y una

roSl

The Ecolibrium team (from left to right) Alejandro Epifanio, Nguyen Than,

Coby Lin, Tin Skoric, Paul Garrin, Shixing Lin, Alex-Nicole Edwards. (Catiria

Ayende)
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of each team member allowed us
each to contribute something dif-
ferent to the holistic, aggregated
assessment of the community that
Garrin had proposed.

The data analysts, CUNY students
Nguyen Than and Shixing Lin, con-
ducted a local study on residential
oil boilers. These popular heating
appliances use oil, which has a large
carbon footprint, as a fuel to pro-
duce heat and hot water for build-
ings. To get an estimate of the true
cost of these appliances, Than and
Lin collected NYC open data docu-
menting the number of oil boilers
in the area and then calculated the
monetary cost of their use (p.42) as
well as the amount of greenhouse
gases (GHG) they emit (p.43). They
also researched the negative impact
those emissions have on air quality
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narradora (yo). La especialidad de
cada miembro del equipo nos per-
mitieron contribuir algo diferente a
la evaluacion de la comunidad que
habia propuesto Garrin.

Los analistas de datos, los estudi-
antes de CUNY Nguyen Than y
Shixing Lin, realizaron un estudio
local sobre las calderas residencia-
les de gasoil. Estos aparatos utilizan
gasoil como combustible para pro-
ducir calor y agua caliente y dejan
una gran huella de carbono. Para
obtener una estimacion del costo
de estos electrodomésticos, Than y
Lin recopilaron datos abiertos de la
ciudad que documentan la cantidad
de calderas de gasoil en el area y lu-
ego calcularon el costo de su uso (p.
42) asi como la cantidad de gases
de efecto invernadero que emiten
(p.43). También investigaron el im-

Estimated Anmual Cost by Heating Source
(Total)
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and the adverse health effects they
are known to cause.

While this study is still underway, the
data they’ve collected shows that
several buildings in the area still use
oil boilers. For the sake of the public
and the planet’s health, they recom-
mend that buildings switch to more
sustainable heating methods, such
as electric heat pumps, which do not
burn fossil fuels. According to Than,
the highlight of the story is that peo-
ple must become adept at energy ef-
ficiency as quickly as possible. “We
don’t have more time and it’s an ur-
gentissue,” Than said.

The IT specialists, incoming college
freshman Tin Skoric and CUNY soph-
omore Coby Lin, worked on creating
a prototype air quality sensor lab.
They used micro-computers con-
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pacto negativo de las en la calidad
del aire y la salud.

Si bien este estudio aun esta en
curso, los datos que han recopila-
do muestran que varios edificios de
la zona todavia utilizan calderas de
gasoil. Por el bien publico y la salud
del planeta, recomiendan que los
edificios usen métodos de calefac-
cion mas sostenibles como bombas
de calor eléctricas. Segun Than, lo
mads destacado de esta historia es
gue la gente tiene que adaptarse a la
eficiencia energética lo mds rapido
posible. “No tenemos mas tiempo y
es un problema urgente®, dijo Than.

Los especialistas en Tl, Tin Skoric y
Coby Lin trabajaron en la creacion
de un prototipo de sensor de cali-
dad del aire. Utilizaron microcom-
putadoras conectadas a sensores

Estimated Annual Emissions by Heating Source
[Total)
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nected to sensors which can detect
air pollutants such as carbon dioxide
(CO2), particulate matter (PM), vola-
tile organic compounds (VOCs), and
formaldehyde. The data from these
sensors was used to measure the
air quality on a hyper-local level, in
comparison to healthy standards.

While this projectis still in its prelim-
inary stages, the end goal is to mass
produce low-cost sensor units that
residents can use to measure and
record the air quality in their homes.
Like other vulnerable communities,
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para detectar contaminantes como
dioxido de carbono, material par-
ticulado, compuestos organicos
volatiles y formaldehido. Los datos
de estos sensores se utilizaron para
medir la calidad del aire hiperlocal,
en comparacion con los estandares
saludables.

Aunque el proyecto esta en una
etapa preliminar, el fin es fabricar
sensores en serie para que los resi-
dentes midan y registren la calidad
del aire en sus hogares a bajo costo.

Al igual que otras comunidades vul-

Air quality sensors from Loisaida’s sensor lab. Volatile organic compounds
(VOC)/Relative humidity and temperature sensor (left), CO2 sensor (center),
Formaldehyde sensor (right). (Alex-Nicole Edwards)
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the Lower East Side is dispropor-
tionately exposed to airborne toxins
that cause illnesses. Since air qual-
ity varies by location, having those
units spread out around the neigh-
borhood would give us data that is
accurate and relevant to our local
environment.

That data could be used to deter-
mine which areas are mostin need of
clean air solutions. Our team agrees
with other environmental advocacy
groups, such as the Environmental
Defense Fund, who have compiled
research showing that the use of this
type of technology would be benefi-
cial to communities like ours. How-
ever, its current price range is cost
prohibitive to many people. Devel-
oping cheaper units would make the
technology more accessible.

“A lot of the work that we see today,
the environmental protection and
planning,...focuseson areally mac-
ro scale of things but it’s not exactly
going into the weeds of individual
communities. Particularly not more
disadvantaged ones,” Skoric said.

Althoughtheinternshipisover,there
are still members of the Ecolibrium
team working towards our next step:
strengthening and expanding our
connections in the neighborhood.
We’re collaborating with more stu-
dents from local universities to ad-
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nerables, el Lower East Side estd
desproporcionadamente expuesto
a toxinas aerotransportadas que
causan enfermedades. Dado que la
calidad del aire varia segun la ubi-
cacion, repartir las unidades propor-
cionaria datos precisos y relevantes
al entorno local.

Esos datos podrian usarse para de-
terminar qué areas tienen en necesi-
dad de soluciones de aire limpio.
Estamos de acuerdo con soluciones
como el Fondo de Defensa Ambien-
tal, que han recopilado investiga-
ciones que muestran que el uso de
estas tecnologias ayudarian a comu-
nidades como la nuestra. Sin em-
bargo, muchas personas no pueden
pagar y desarrollar unidades mas
baratas haria que la tecnologia fuera
mas accesible.

“Mucho del trabajo que vemos hoy,
la proteccion y planificacion ambi-
ental. . . se centra en una escala de
cosas realmente macro que no trata
las comunidades individuales, espe-
cialmente las mds desfavorecidos ”,
dijo Skoric.

Aunque la pasantia termino, to-
davia hay miembros del equipo de
Ecolibrio trabajando hacia nuestro
proximo paso: fortalecer y expandir
nuestras conexiones en el barrio. Es-
tamos colaborando con mas estudi-
antes de universidades locales para
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vance their knowledge and skill sets
by contributing to the development
of our project.

We also have partnerships with
community organizations such as
GOLES (Good Old Lower East Side),
the LES Ecology Center, and LES
Ready to focus on encouraging en-
vironmental literacy among resi-
dents. To make our work accessible
to the public, we’ll be documenting
our progress online, on the Loisaida
Center’s website and YouTube. We
hope to raise awareness about the
environmental concerns we seek to
find solutions to.

Our research wasn’t completed
during the summer due to the time
constraints of the internship, but
one conclusion was shared by all the
participants. Time is crucial. It is ur-
gent that the world becomes energy
efficient and, as much as possible,
stops burning fossil fuels. Reports,
like those published by the Nation-
al Resources Defense Council, show
that the cost of using them is far
greater than their price tag.

“What we do now, from here on,
has to be transformative. There’s no
messin’ with this. You can’t haggle
over the price,” Garrin said.
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avanzaren sus conocimientos y hab-
ilidades contribuyendo al desarrollo
de nuestro proyecto.

Tenemos asociaciones con organi-
zaciones comunitarias como GOLES
(Good OIld Lower East Side), LES
Ecology Center y LES Ready para
enfocar y fomentar la alfabetizacion
ambiental entre los residentes. Para
que nuestro trabajo sea accesible al
publico, documentaremos nuestro
progreso en linea, en el sitio web del
Centro Loisaida y en YouTube. Es-
peramos crear conciencia sobre las
preocupaciones ambientales a las
cuales buscamos soluciones.

Dadas las limitaciones de tiempo,
nuestra investigacion no se com-
pleto durante el verano, pero todos
los participantes compartieron una
conclusion. Es urgente que el mun-
do tenga energia eficiente y que
deje de quemar combustibles fosiles
en la medida de lo posible. Los in-
formes publicados por el Consejo de
Defensa de los Recursos Nacionales,
muestran que el costo de usarlos es
mucho mayor que su precio.

“Lo que hacemos de aqui en adelan-
te, tiene que ser transformativo.. No
se puede regatear con el precio’, dijo
Garrin.



